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Zlata Praha - tka televizniho sveta
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"Obrazovka slouZi pozndvdni a dorozuméni mezi narodye splnén. Soutasné s timto faktem nés napliuje radosti i sku-

Tak se nerodil n4d I. wmezinarodni televizni festival tednost, Ze za tu kratkou dobu si prazsky MTF zisha; pe vné
v Praze. A s nim pPi¥la na svét i trofej, ktera se t&841 do- misto mezi stardimi a nékdy snad vnéjékov% okéz?lejai%i fes-
ma i v zahraniéi nemendi véZaosti neZz Zleté nymfy &i Zlate tivaly, %Ze se uz tradidéné stdva dostavenickem vSech vygznam-
ré%e, hlavni wezindrodni cena za nejlepdi televizni dila - nych svétovych televi;i, je%ffh ?fedafavitélﬁ % n?jd?péé?éj—
Zlata Praha. 51 tvorby, Ze se na ném zv1d3t vyrazne projevuje druzba 1

V té dob® uf mél festivalovy svet stald a véhlasndg my3lenkovd a tviréi jednota interviznieh, gocialisgtickych
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teprve zat¢inaji a jejichZ reprezentanti sewm prichazeji ug

Zddlo by se, ze historie televizniho festivalu muze byt spise The history of a television festival might seem to be rather
nudnad, ovsem to o dejindch Zlaté Prahy tak uplneé neplati. boring, but this is not entirely true of the history of the
Festival vznikl v dobé kulturniho a politického téniv Ceskoslo- Golden Prague. The festival originated at the time of the
vensku, zazil mnoho zvratu - jak politickych, tak i z hlediska cultural and political meltdown in Czechoslovakia, and
souteznich kategorii. Vedle pravem zapomenutych soutéez- has experienced many twists and turns — both politically
nich prispévku se na Zlaté Praze predstavila rada kvalitnich and in ferms of competition categories. Alongside the
hranych, zadbavnych, dokumentarnich a kulturnich poradg, rightly forgotten competition contributions, a number of
které dokdzi oslovovat divaky dodnes. To vSechno jsme se quality fiction, entertainment, documentary and cultural
snazili pripomenout na dvaadvaceti panelech, které pripo- programmes that still appeal to audiences today, were
minaiji spletitou cestu Zlaté Prahy od jejiho pocdtku do sou- presented at the Golden Prague festival. We have tried to
casnosti. recall all of thisin twenty-two panels depicting the intricate

journey of the Golden Prague festival from its beginnings
to the present day.

) Ceska televize
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Delegace NDR (1973) MTF Zlatd Praha (1969)
German delegation (1973) ITF Golden Prague (1969)

Zlatd Praha je jednou z nejstarsich televiznich prehlidek na Golden Prague is one of the oldest television festivals in
svété (starsijsou uzijen soutéz o nejzdbavnéjsiteleviznishow the world (the only older ones are the competition for the
Rose d'Or - vznikla v roce 1961, festival v Monte Carlu - 1961, funniest TV show Rose d'Or - created in 1961, the festivall

Prix Italia — 1957 a prehlidka détskych poradu v Mnichoveée - in Monte Carlo - 1961, Prix ltalia — 1957 and the festival
1964). Prosla komplikovanym vyvojem. Od festivalu veskeré of children's shows in Munich - 1964). It has undergone
televizni tvorby, pres soutez v dramatické a hudebni kate- a complicated evolution. From a festival of all television
gorii az po cisté hudebni a tanecni prehlidku. Zlatd Praha productions, through a competition in the drama and
preZila tzv. krizovd Iéta 1968 a 1969, gistku v Ceskoslovenské music categories, To a purely music and dance festival.
televizi, normalizaci, znénu politického rezimu na prelomu Golden Prague has survived the so-called crisis years of
let 1989 a 1990, rozpad spole&ného statu, pretvoreni CST na 1968 and 1969, the purge of the Czechoslovak Television,
televizi verejné sluzby i dramatické promeény televize jako normalisation, thechange of thepoliticalregime attheturn
media po zacatku noveho ftisicileti. of 1989 and 1990, the break-up of the common state, the

transformation of the Czechoslovak Television to a public
service broadcaster, and the drama fransformation of
television as a medium after the beginning of the new
millennium.

{ ) Ceskatelevize



MTF Zlatd Praha (1970)
ITF Golden Prague (1970)

To, ze v Praze televizni festival vznikl, byla predevsim za-
sluha zna&ného Usili tehdejgiho Ffeditele Ceskoslovenské
televize Jiriho Pelikdna. O zrizeni prehlidky tohoto typu bylo
sice rozhodnuto uz v srpnu 1963 na zaseddni rady Intervize
v Kyjeve, nicnéné bez obrovského usili prazskych organi-
zatoro by se zrejmé nikdy nekonala. V té dobé slo o nejre-
prezentativneéjsi mezindrodni akci poraddanou na Vychode
a jejim hlavnim cilem bylo prispét k lepSim vztahUm mezi
televizemi napric Evropou. Zlatd Praha se stala prvnim te-
leviznim festivalem porddanych v hlavnim meéeste néktereé-
ho ze stat0 takzvaného sovétskéeho bloku.

V letech 1964-1966 se festivalu mohla zucastnit kazdd te-
levize, kterd vyrdbéla televizni porady. Od 4. MTF pordada-
ného v roce 1967 bylo znéni reglementu upraveno tak, ze
se festivalu mUze zucastnit jen televizni organizace verej-
né pravniho charakteru (provozuiici televizni vysildni). Od
28. rocniku je festival otevren jak televiznim organizacim,
tak i producentskym spolecnostem.

{ ) Ceskatelevize

MTF Zlatd Praha (1979)
ITF Golden Prague (1979)

The origination of the television festival in Prague resulted
mainly from the considerable efforts of Jiri Pelikan, the
then director of the Czechoslovak Television. Although
the decision to establish a festival of this type had al-
ready been made in August 1963 at a meeting of the In-
tervision Council in Kiey, it would probably never have
taken place without the enormous efforts of the Prague
organisers. At that time, it was the most representative
iIntfernational event organised in the East and itfs main
aim was to contribute to better relations between televi-
sion stations across Europe. Golden Prague became the
first television festival to be held in the capital of one of
the countries of the so-called Soviet bloc.

In 1964-1966, the festivalwas open to any television station
that produced television programmes. Since the 4th Inter-
national Television Festival in 1967/, the wording of the rules
has been modified so that only a television organisation
of a public nature (a broadcaster) can take part in the
festival. Since the 28th year, the festival has been open 1o
both television organisations and production companies.



Kdy a kde

Obecni dOm - MTF Zlatd Praha (1975)
Municipal House - [TF Golden Prague (1975)

Slavnostni zahdjeni MTF Zlatd Praha (1973)
Opening Ceremonyi ITF Golden Prague (1973)

Pdvodné se festival konal vzdy v ¢ervnu. Tento mésic byl
pro festivalvybrdn, protoze vwhovoval provoznim potrebdm
Ceskoslovenské televize, moznostem zahrani&nich vysilo-
teld a nekolidoval s jinymi akcemi ani v Ceskoslovensku
ani v zahranicl. To se zmeénilo az v roce 2010. Festival totiz
probihal ve stejnou dobu jako Prazskeé jaro a takeé jiné me-
zindrodni akce a byl proto presunut na pocatek podzimu.

Ponékud problematiétéisi bylo umisténi festivalu. CST
nemela viastni vhodné prostory a Praha na podobné akce
v té dobé nebyla vwbavena. Zbyvalo jediné reseni - vyuzit
nekterou z historickych budov, které slouzily joko kulturni
zarizeni. Tim byl nakonec Valdstejnsky paldc na Malé Stro-
ne, kde festival vydrzel az do roku 1973. V ndsleduijicich le-
tech vystiidal prostory Obecniho domu, tehdejsiho Ustied-
niho klubu skolstvi a védy ROH - paldc Sylva - Taroucca
(Savarin), Paldc kultury, DOm technikd na Novotného Iévce,
Kaiserstejnsky paldc na Malostranském ndméti, Zofin, diva-
dlo Archa, a pak se usidlil na Nové scéné Ndarodniho divadia.
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cymsmeseyy o MTF Zlatd Praha (1971)
Fonk LA s s e e I TF Golden Prague (1971)

Originally, the festival was always held in June. This month
was chosen for the festival because it suited the opero-
tional needs of the Czechoslovak Television, the possibili-
ties of foreign broadcasters and did not clash with other
events either in Czechoslovakia or abroad. This changed
iIn 2010, as the festival coincided with the Prague Spring
Festival and other international events, and was there-
fore moved to early autumn.

The location of the festival was a bit more problematic.
The Czechoslovak Television did not have its own suitable
premises and Prague was not equipped for such events
at that time. The only solution was to use one of the
historic buildings that served as cultural facilities. The
Woaldstein Palace in Mald Strana was the final choice,
and it remained the venue of the festival until 1973. In
the following years, it was held on the premises of the
Municipal House, the then ROH Central Club of Education
and Science - the Sylva-Taroucca (Savarin) Palace, the
Palace of Culture, DUm technikU na Novotného ldvce,
the Kaiserstein Palace on Malostranské ndmésti, Zofin,
the Archa Theatre, and then settled on the New Stage
of the National Theatre.



Reditelé Zlaté Prahy:

Jaroslav Kuhn
Genadij Codr
Josef Vanek
Rudolf Svetecky
Dusan Havlicek
Jiri Pilka

Jiri Vejvoda

Stanislav Vanek

Tomas Simerda

Vitezslav Sykora

Tomas Motl

Pfedsedové poroty MTF Zlatd Praha (1969)
Jury Chairmen ITF Golden Prague (1969)

Doprovodny program MTF Zlatd Praha (1970)
Accompanying programme ITF Golden Prague (1970)
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Prvni rocnik (1964)

ostesky na MTF Zlatd Praha (1969)
ostesses at [TF Golden Prague (1969)

V druhé poloviné cervna se na ctyrech desitkdch obrazo-
vek se poprve rozzdrila v péti jazycich veta, kterd se stala
dlouhodobym mottem festivalu ,Obrazovka slouzi poznd-
vAni a dorozumeéni mezi ndrody”.

Prvniho rocniku se zucastnilo 36 televiznich organizaci
z 24 zemi. Ceskoslovenskd televize méla v 1é dobé ve svété
vynikajici povest — jeji zabavné i dramatické porady vyhrad-
valy na festivalech, proddvaly se do rady zemi, neni proto
divu, ze v Praze nechybély ani nejvwznamnejsi spolecnosti
ze zapadni Evropy jako treba britskd BBC nebo zdpadoneé-
meckd ARD a zUcastnily se i vsechny tri americké sité CBS,
NBC a ABC. CST porddala Zlatou Prahu spoledné s Mezind-
rodni televizni a rozhlasovou organizaci OIRT, kterd zalozila
skupinu Intervize. Pozdéji byli spoluporadateli napr. FITES, Ci
Svaz ceskoslovenskych dramatickych umélcu.

Ne vsichni futo aktivitu vitali. ,Teprve pozdéji jsem se
dozvédél®, vzpominal po letech Jifi Pelikdn v ¢asopise
Listy, ,ze i za to jsme sklidili kritiku, napriklad od televize
Nemeckeé demokratické republiky, kde sedéli agenti tajné
policie Stasi.”

{ ) Ceskatelevize

In the second half of June, the phrase that has become
the festival's long-standing motto, “The screen serves
knowledge and understanding between nations’, flashed
across forty screens in five languages for the first time.

The first year was attended by 36 broadcasters from
24 countries. The Czechoslovak Television had an excellent
reputation in the world at that time - its entertainment
and drama shows won at festivals and were sold to many
countries, so It is not surprising that the most important
companies from Western Europe, such as the British BBC
or the West German ARD, were also present in Prague, as
were also all three American networks CBS, NBC and ABC.
The Czechoslovak Television organised Golden Prague
together with the International Radio and Television
Organisation (OIRT), which founded the Intervision group.
Later, the co-organisers included e.g. FITES and the Union
of Czechoslovak Drama Artists.

Not everyone welcomed this activity. “Only later didllearn,”
Jifi Pelikdn recalled years later in the Listy magazine,
“that even for this we were criticized, for example, by the
television of the German Democratic Republic, where
agents of the Stasi secret police were sitting.”



Prvni rocnik (1964)
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Spolecenské setkdni na MTF Zlatd Praha (1971)
Social gathering at ITF Golden Prague (1971)

Pro prvnirocnik byly zvoleny dvé soutéznikategorie: 1. porady
zObavného charakteru 2. vdizné umélecké porady. Zastupci
televizi sovetskeho bloku si ovsem stezovali, ze jsou jejich
porady handicapovdany. Jak uvedla CST v materidlu k 25 vy-
roci existence MTF. ,.... jejich zdbavnd tvorba, az na vyjimku
CST, nebyla je$té na srovnatelné umélecké Urovni se zd-
padnimi televizemi.

Velkd cena v oblasti zdbavnych poradu nakonec podle
rozhodnuti mezindrodni poroty zustala doma diky poradu
Zdenka Podskalského Pujcovna talenty, jedné z Uspés-
nych pisnic¢kovych revue, které CST v Sedesdtych letech vy-
robila. V oblasti vaznych, uméleckych poradu nejvyse oce-
nili porotci snimek Zimni dub vyrobeny v Minsku. Uz tehdy
mohli nékteré z ocenenych poradu videt i ceskoslovensti
divaci na svych obrazovkdach.
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James Aldridge - australsko-britsky spisovatel a novindr na MTF Zlatd Praha (1973)
James Aldridge - Australian-British writer and journalist at [TF Golden Prague (1973)

Two competition categories were chosen for the first year:
1. entertainment programmes 2. serious art programmes.
However, representatives of the Soviet bloc TV stations
complained that their programmes were handicapped.
As the Czechoslovak Television stated in the material on
the 25th anniversary of the International Television Festi-
val: “... their entertainment production, with the exception
of the Czechoslovak Television, was not yet on a compo-
rable artistic level with the Western televisions.

Inthe end, the internationaljury decided to keep the Grand
Prix in the field of entertainment programmes at home
thanks to Zdenék Podskalsky's programme PuUjcovna
talenty, one of the successful song revue programmes
produced by the Czechoslovak Television in the 1960s. In
the field of serious, art programmes, the jury gave the
highest award to the Zimni dub movie produced in Minsk.
Even back then, Czechoslovak viewers could see some
of the award-winning programmes on their screens.



Sedesatd léta

Egyptskd delegace na MTF Zlatd Praha (1977)
Egyptian delegation at [TF Golden Prague (1971)

Zlatd Praha dlouho hledala tvdr a presné nastaveni kate-
gorii — bylo zjevne, ze poradatelé rok, co rok reagovali na
Zmenenou situaci v televiznim svéte - zatimco v polovine
Sedesdtych let se vyuzival v nékterych zemich zdznam na
magneticky pdas minimalne, a do soutézi tak putovaly vy-
hradné na filmu zachycené porady, na konci desetileti byla
televize technologicky zcela jinde a resilg, jok rychle zavest
systém barevného vysildni. Kromé toho se rozsirila obsaho-
va nabidka - v mnoha zemich zacaly vysilat dalsi prograo-
my, a to s sebou prineslo obrovsky narust produkce vsech
zAnry, véetné alternativnich poradd urcenych pro mensi-
noveho divdka. Festival se v prvni etapé své historie sou-
stredil predevsim na drama, zabavu a televizni dokumenty

Ci publicistiku.
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Spolec¢enské setkdni MTF Zlatd Praha (1969)
Social gathering at ITF Golden Prague (1969)

......
......

Golden Prague had long been looking for its face and
a precise set of categories - it was obvious that the or-
ganisers were reacting year after year to the changing
situation in the television world - while in the mid-1960s,
magnetic tape recording was used minimally in some
countries, and thus only programmmes captured on a film
were sent to competitions, at the end of the decade, the
television was technologically quite different and was
trying to find out how to quickly introduce the system
of colour broadcasting. In addition , the range of con-
tent expanded, with additional programmes starting to
be broadcast in many countries, and this involved a huge
increase in the production of all genres, including alterno-
tive programmes aimed at minority audiences. In the first
phase of its history, the festival focused mainly on drama,
entertainment and TV documentaries or journalism.



Sedesatd léta

Vaclav Neckdr behem vystoupeni na MTF Zlata Praha Karel Gott behem vystoupeni na MTF Zlata Prdha

Vaclav Neckar during a performance at [TF Golden Prague Karel Gott during a performance at [Tk Golden Prague
Hned ve svém druhém rocniku MTF zrusil kategorie uplne. In its second year, the International Television Festival
Podobné tomu bylo i v dalsim rocniku, pozdéji takovad situa- abolished all categories. The next year was similar, but
ce uz nikdy pozdéiji nenastala). V roce 1967 byla soutéz noveé such a situation never occurred again later. In 1967 the
rozdélena do dvou kategorii. Prvni zahrnovala dokumentar- competition was newly divided into two categories. The
ni a publicistické porady (s tematickym zamérenim Dnesni first included documentary and journalistic programmes
Clovék a jeho svét) a druhd umeélecké porady s zdnrovym (with a thematic focus on Today's Man and His World) and
omezenim na puvodni dramatickou tvorbu. O rok pozdeéii the second included artistic programmes with a genre

toto rozdéleni zUstalo stejné, navic — poprvé a naposledy restriction to original drama works. A year later, this divi-
- bvla vypsdna soutéz pro televize rozvojovych zemi Asie sion remained the same, plus - for the first and last time

a Afriky — Cena pokroku. — a competition for televisions in developing countries in
Asia and Africa - Cena pokroku (the Progress Prize) was
announced.

Did you know that... in addition to the Golden
Prague festival, the Czechoslovak Television decided
to organise an intfernational song contest in the

Vite, Ze... se CST rozhodla kromé Zlaté Prahy pord-
dat v tehdejsim Ceskoslovensku také mezindrodni

pisniCkovou soutéz, kterd by konkurovala Velké cené
Eurovize? Jmenovala se Zlaty klic, poprvé se konala
v roce 1965 a naposledy v roce 1968.

former Czechoslovakia that would compete with the
Eurovision Grand Prix? It was called the Golden Key,
first held in 1965 and last in 1968.

{ ) Ceskatelevize



Tapani (1969-1973)
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Umélci na MTF Zlata Praha (70. 1éta)
Artists at ITF Golden Prague (1970s)

V roce 1969 se Mezindrodni televizni festival v Praze konal ve
stinu politickych zmén a zacinajici normalizace. Byl to z hle-
diska soutéznich kategorii nejpodivnéjsi rocnik. Aby byly ze
soutéze eliminovany alespon cdstecne publicistické a do-
kumentdrni snimky, u kterych hrozilo, ze budou pripominat
rok 1968, byla vymyslena kategorie, kterd prilis logiky neméla.
NeslandzevDobrodruzné programy umeéleckeho nebo ume-
lecko-dokumentdrniho charakteru (vytvorené vyslovné pro
televizi a maximdlné vyuzivaiici televizni specifiky). Cdst se-
ridlu mohla byt prihldsena jen v pripade, ze tvorila uceleny
pribéh, a ze ji bylo mozné posuzovat joko samostatné ume-
lecké dilo. V roce 1970 bylo poprvé mozné cdst soutéze ve
Valdstejnskem paldci sledovat na barevnych televizorech.

{ ) Ceskatelevize

In 1969, the International Television Festival in Prague was
held in the shadow of political changes and the beginning
of normalisation. It was the strangest year in terms of
competition categories. In order to eliminate at least par-
tially journalistic and documentary films that could have
reminded us of 1968 from the competition, a category that
did not have much logic was invented. It was called ad-
venture programmes of an artistic or artistic-documen-
tary character (created solely for television and making
the most of television specifics). A part of a series could
only be entered if it formed a complete story and could
be judged as a separate work of art. In 1970, for the first
time, it was possible to watch part of the competition in
the Waldstein Palace on colour television sets.



Umélci na MTF Zlata Praha (1977)
Artists at ITF Golden Prague (1977)

Festival v prvni poloviné sedmdesdatych let stdle nenalézal
spravné vymezeni souteznich kategorii. Kromé toho celili
organizatori i ubytku prinldsenych televiznich spolecnosti
— do znacné miry to byla reakce na postupuiici normalizaci
po okupaci Ceskoslovenska a &istky v televizi i dalSich mé-
diich, ale také vysledek nejasného definovdani soutéznich
sekci. V roce 1971 se soutézilo se v kategoriich nazvanych
televizni dramatickad dila a televizni programy reportdznino
charakteru, kterd se o rok pozdéji zménila na publicistické
porady. Tim se ale Zlatd Praha dostdavala do jisteho konflik-
tu s festivalem dokumentdarniho filmu a publicistiky v Lipskuy,
ktery organizovala televize NDR.

Vite, Ze... za Ceskoslovenskou televizi dvakrdt na fes-
tivalu soutézily epizody z televizniho seridlu? Poprvé
v roce 1969 - epizoda Lady Macbeth z Vinohrad ze

A\ A4

seridlu Hrisni lidé mésta prazského a podruhé pribéh

Meéedirytina ze seridlu Tricet pripadd majora Zemana
v roce 19676. Zatimco krimindlka ze staré Prahy ziska-
la prvni cenu, pdtrdni majora Zemana po padélate-
lich potravinovych listkU zcela propadio jak u odbor-
ne, tak i divackeé poroty.

{ ) Ceskatelevize

Dohoda se Suddnem na MTF Zlatd Praha (1979)
Agreement with Sudan at ITF Golden Prague (1979)

MTF Zlatd Praha (1976)
ITF Golden Prague (1976)

In the first half of the seventies, the festival still could
not find the right definition of competition categories. In
addition, the organisers were faced with a decreasing
number of registered televisions - largely a reaction to
the advancing normalisation after the occupation of
Czechoslovakia and the purges in television and other
mediqg, but also a result of the unclear definition of the
competition sections. In 1971, the competition was divided
INto categories called television drama works and televi-
sion programmes of areportage nature, which ayear later
became journadlistic programmes. However, this brought
the Golden Prague into certain conflict with the Leipzig
Festival of Documentary Film and Journalism, which was
organised by the GDR Television.

Did you know that... episodes from a TV series
competed twice at the festival for the Czechoslovak
Television? The first time it was in 1969 - the episode
Lady Macbeth of Vinohrady (Lady Macbeth

z VVinohrad) from the series Sinful People of Prague
(HFiSni lidé mésta prazského) and the second time

it was the story Copper engraving (Médirytina)
from the series Thirty Cases of Major Zeman

(Tricet pripadd majora Zemana) in 1976. While the
crime drama from the Old Prague won the first
prize, Major Zeman's search for food stamp forgers
completely failed with both the professional and
audience juries.




Sedmdesatda a osmdesata leta

Tomdas Holy s kolegou (1978)
Tomdas Holy with a colleague (1978)

Ustdlenou podobu, kterd vydrzela az do zacdtku devade-
satych let, ziskal festival v roce 1974. Zarazenim kategorie
hudebnich dél se navic odlisil od vsech v té dobé existuiji-
cich televiznich prehlidek. Ddvodem byla predevsim existen-
ce mezindarodniho televizniho a filmového festivalu v Lipskuy,
ktery se specializoval na dokumentarni filmy a festivalu krdt-
kych filmU v Krakové. Televize NDR tak dlouho naléhala na
vedeni CST, aby pomohlo vybudovat wiuénost jejich festi-
valu, az se v Praze nakonec rozhodli vyhovét a dosavadni
kategorii dokumentdrnich poradu zrusit.

Od roku 1975 wybrané porady, ke kterym se podarilo ziskat
pradva a u kterych nehrozila néjaokd ,ideologickd”™ ndkaza,
byly nové uvadény formou primych prenost na druhém
programu Ceskoslovenské televize s pfimym tlumodenim
iednim prekladatelem. Nékteré sice mohli divaci CST vidét
| v predchdzejicich letech, ale nikoli zive. Tento zajimavy po-
kus priblizit festivalovou soutez v obou kategoriich vydrzel
| v dalsich témer dvaceti letech.

V roce 1977 poprve v historii festivalu se do souteze neprinlo-

sily porady obé zdpadonémecké verejnopravni televize ARD
a ZDF, zievné na protest proti perzekuci signatdaru Charty 77.

{ ) Ceskatelevize

Viadimir Mensik (1977)
Viadimir Mensik (1977)

The festival took on its established form in 1974, which
lasted until the early 1990s. By including the category of
musical works, it distinguished it from all the television fes-
fivals existing at the time. This was mainly due to the exist-
ence of the Leipzig International Television and Film Festi-
val, which specialised in documentaries, and the Krakow
Short Film Festival. For solong, the GDR Television pressed
the management of the Czechoslovak Television to help
establish the exclusivity of their festival that they finally
decided to comply and abolish the existing category of
documentary programmes in Prague.

From 1975, selected programmes for which the rights were
obtained and forwhich there was no threat of “ideological®
conftagion were newly shown as live broadcasts on the
second channel of the Czechoslovak Television with direct
interpretation by one translator. Some of them could be
seen by CST viewers in previous years, but not live. This
iInteresting attempt to present the festival competition in
both categories lasted for almost twenty years.

In 1977, for the first time in the festival's history, the two

West German public broadcasters, ARD and ZDF, did not

enter the competition, apparently in protest against the
persecution of the signatories of Charter /7.



Perly a perlicky l.

1967 - Kategorie dokumentdrnich a publicistickych programu
Dvojice jako ostatni, (Un Couple Comme Les Autres) Francie, ORTF Paifiz kom-
binace reportdze, ankety a fejetonu na téma manzelstvi lidi odlisné barvy pleti.

1967 - Kategorie uméleckych poradd Pripad Sacco a Vanzetti, (L"Affaire
Sacco et Vanzetti) Belgie, RTB hrany historicky dokument.

1968 - Kategorie publicistické a dokumentarni porady Inzerat, CSSR, CST Pro-

ha pUvodneé trilogii o vztahu k détem a stavu spole¢nosti sestrihal autor Jind-
rich Fairaizl do sedesdtiminutoveho poradu.

1969 - Druhd kategorie — Dobrodruzné porady Lady Macbeth z Vinohrad,
CSSR, CST Praha - epizoda z krimindiniho seridlu HFisni lidé mésta prazského.

1970 - Prvni kategorie — umélecké porady Devonské fialky (Devon Violets),
Velkd Britdnie, BBC Epizoda z prvniho hraného seridlu BBC Take Three Girls
O osudech tfi zen.

1971 - Prvni kategorie - umélecké porady Dlouhy podzimni den, CSSR, CST
Praha Drama o penzistovi, jenz si nemuze zvyknout na zivot bez prdce.

1972 - Prvni kategorie - umélecké porady Pres devét mostu (Przes dziewiec
mostow), Polsko, TVP Baladickd polskd inscenace déjoveé vychdzela z tradiéni
povery, ze tézce nemocné dité musi matka na viastnich rukou prenést pres
devet mostu, aby se uzdravilo.

1974 - Prvni kategorie - televizni dramatickd dila Rafan, CSSR, CST Praha Te-
levizni film o boji mladého veterindre s tuberkulosou a brucelézou dobytka.

1974 - Druhd kategorie — hudebni dila Zitra (Jutro), Polsko, TVP Adaptace
opery Tadeusze Bairda podle novely Josepha Conrada To-morrow.

1975 - Druhd kategorie — hudebni porady Balady na slova moravskeé lidove
poezie zhudebnéné Vitézslavem Novdkem, CSSR, CST Praha Hudebni sni-
mek, ktery ilustroval hudbu i inspirativni lidovou poezii prostrednictvim loutek.

1977 - Druhd& kategorie — hudebni porady Antonin Dvorak:

Symfonie &. 9-Z nového svéta, CSSR, CST Praha Rekonstrukce prvniho &es-

kého provedeni symfonie v Karlovych Varech v roce 1894.

1978 - Prvni kategorie — dramatické porady Jak vytrhnou velrybe stolicku,
CSSR, CST Praha Rodinnd komedie.

1979 - Druhd kategorie — hudebni dila a porady s hudebni tematikou Sveceni
jara (Die Frohlingsweihe), SRN, ZDF Prepis baletni skladby Igora Stravinského.
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Béseda s herci (1981)
Talk with the actors (1987)
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Pearls and Gems l.

1967 - A category of documentary and journalistic programmes

A Couple Like Other (Un Couple Comme Les Autres) France, ORTF
Paris A combination of reportage, poll and feuilleton on the subject of
marriage between people of different skin colour.

1967 - Art programme category Sacco and Vanzetti Case, (L Affaire
Sacco et Vanzetti) Belgium, RTB A played historical documentary.

1968 - A category of journalistic and documentary programmes
Advertisement (Inzerat), Czechoslovakia, Czechoslovak Television
Prague. Originally a trilogy about the attitude to children and the state of
society, edited by Jindrich Fairaizl info a 60-minute programme.

1969 - The second category — Adventure shows Lady Macbeth from
Vinohrady (Lady Macbeth z Vinohrad), Czechoslovakia, Czechoslovak
Television Prague . An episode from the crime series Sinful People of the
Prague City (Hridni lidé mésta prazského).

1970 - The first category - art programmmes Devon Violets, UK, BBC.
An episode from the BBC's first played series Take Three Girls about the
lives of three women.

1971 - The first category - art programmes Long Autumn Evening
(Dlouhy podzimni vecer), Czechoslovakia, Czechoslovak Television
Prague Drama about a pensioner who cannot get used to life without
work.

1972 - The first category - art programmes Across Nine Bridges (Przes
dziewie¢ mostéw), Poland, TVP. This balladic Polish production was
based on the traditional superstition that a seriously ill child must be
carried by his mother across nine bridges in order to recover.

1974 - The first category - TV drama Rafan, Czechoslovakia,
Czechoslovak Television Prague A film about a young vet's battle with
tuberculosis and brucellosis in cattle.

1974 - The second Category — musical works Tomorrow (Jutro),
Poland, TVP Adaptation of Tadeusz Baird's opera based on Joseph
Conrad’s novel To-morrow.

1975 - The second category — musical programnmes Ballads to the
words of Moravian folk poetry set to music by Vitézslav Novak
(Balady na slova moravské lidové poezie zhudebnéné Vitézslavem
Novdakem), Czechoslovakia, Czechoslovak Television Prague. A musical
filsn that illustrated music and inspirational folk poetry through puppets.

1977 - The second category — musical programmes Antonin Dvorak:
Symphony No.9-Z of the New World (Antonin Dvordak: Symfonie

¢. 9-Z nového sveéta), Czechoslovakio, Czechoslovak Television Prague.
Reconstruction of the first Czech performance of the symphony in
Karlovy Vary in 1894.

1978 - The first category — drama programmes How to Rip the Molar
Off the Whale (Jak vytrhnout velrybé stolicku), Czechoslovakia,
Czechoslovak Television Prague . A family comedy.

1979 - The second category — musical works and programmes with
musical themes The Rite of Spring (Die FrUuhlingsweihe), Germany, ZDF.
Transcription of a ballet by Igor Stravinsky.



Perly a perlicky ll.

1981 - Prvni kategorie — dramatické porady Nezralé maliny, CSSR, CST Praha
pribéh o setkdni abiturient’ piseckého gymndzia, o pretrvdvaijici sile pratelstvi,
IGsce, Cestnosti a povinnosti.

Druhd kategorie — porady s hudebni tematikou Impresdrio (The Impresario),
Velkd Britdnie, BBC Londyn Televizni zpracovani Mozartovy jednoaktove ko-
mické opery prensené do Anglie pocatku osmdesatych let.

1982 - Prvni kategorie - dramatické pofady Pasca, CSSR, CST Bratislava Pre-
pis prozy Frantidka Svantnera o dvou bratfich, z nichZ jeden ndhle zemiel
a mladsi ho v jeho rodiné nahradil jako muz i otec.

1983 - Druhd kategorie - hudebni pofady Promény Prométheovy, CSSR,
CST Praha Televizni opera Otmara Mdachy symbolizuie boj o vitézstvi pro-
métheovského pokroku v lidskych déjindch.

1984 - Druhd kategorie — hudebni porady Mezinarodni divadlo tance: Veno-
vano meé dcetri (Das internationale Tanztheater: An meine Tochter), SRN,
/DF Pribéh jednoho dne, kdy otec vzpomindna svoji zemrelou dceru.

1985 - Prvni kategorie - dramatické pofady Cizi holka, CSSR, CST Praha P¥i-
beh adoptované divky.

Druhd kategorie — hudebni porady Zné (Hgst), Dansko, DR Televizni prepis
opery danského skladatele Svenda S. Schultze z roku 1950.

1986 - Prvni kategorie - dramatické porady Gréta (Greta), Posko, TVP Déti, vy-

rovnavaijici se s dilematy, kterd prindsi valka.

Druhd kategorie — hudebni porady Maskardada (Maskarad), SSSR, Gostelero-
dio SSSR Balet na hudbu A. Chacaturjana v provedeni solistd a sboru Operni-
ho a baletniho divadla v Odéese.

1987 - Prvni kategorie — dramatické porady Ten vecer, kdy muj otec... (Ci-chi
no Wabijo), Japonsko, NHK Rodinné drama, dordzejici rozpory mezi miadou

a starsi generaci.

Druhd kategorie — hudebni porady Dité a kouzla (L enfant et des sortilé-
ges), Nizozemsko, NOS Raveldv balet, v némz vystupuiji personifikované knihy,
kresla, hodiny a zvirata.

1988 - Prvni kategorie - dramatické porady Takovou si mne pamatujte (Za-
pomnité menja takoj), SSSR, Gosteleradio SSSR.

Druhd kategorie — hudebni porady Den Pluta (Pluterdag), Belgie, BRT Televiz-
ni komedidlni muzikdl o milostném vzplanuti novindre k miliondrove dceri.

1989 - Prvni kategorie — dramatické porady Vrazi mezi ndmi - Pribeh Simo-
na Wiesenthala (Murderers Among Us: The Simon Wiesenthal Story),
Velkd Britdnie, TVS, Maidstone Pribéh nejzndmeéjsiho lovce nacistu.

Beseda s herci(1983)
Talk with the actors (1983)
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Pearls and Gems Il.

1981 - The first category — drama programme Unripe Raspberries (Nez-
ralé maliny), Czechoslovakia, Czechoslovak Television Prague

A story about the meeting of graduates from a Pisek grammar school,
about the enduring power of friendship, love, honesty and duty.

The second category — music-themed programmes The Impresario,
Great Britain, BBC London.

A television adaptation of Mozart's one-act comic opera set in England in
the early 1980s.

1982 - The first category — drama programmes Trap (Pasca), Czechoslo-
vakia, Czechoslovak Television Bratislava.

A transcription of Franti§ek Svantner's prose about two brothers, one of
whom died suddenly and the younger one replaced him in his family as
a husband and father.

1983 - The second category — musical programmmes Prometheus’ Trans-
formation (Promény Prométheovy), Czechoslovakia, Czechoslovak Tel-
evision Prague.

A television opera by Otmar Mdacha symbolizes the struggle for the victo-
ry of Promethean progress in human history.

1984 - The second category — musical programmes International Dance
Theatre: Dedicated to My Daughter (Das internationale Tanztheat-
er: An meine Tochter), Germany, ZDF.

A story of a day when a father remembers his dead daughter.

1985 - The first category — drama programmes A Strange Girl (Cizi hol-
ka), Czechoslovakia, Czechoslovak Television Prague.

A story of an adopted girl.

The second category — musical programmes Harvest (Hgst), Denmark, DR
A television transcription of the opera by Danish composer

Svend S. Schultz of 1950.

1986 - The first category - drama programmes Greta, Poland, TVP
Children copying with the dilemmmas of war.

The second category — musical programmes Masquerade (Maskarad),
USSR, Gosteleradio USSR .

Ballet to the music of A. Khachaturian performed by soloists and chorus
of the Odessa Opera and Ballet Theatre.

1987 - The first Category - a rama That Night My Father... (Ci-chi no
Wabijo), Japan, NHK A family drama, exploring the conflict between the
young and older generation.

The second category — musical programmes A Child and the Magic
(L'enfant et des sortiléges), Netherlands, NOS

Ravel's ballet featuring personified books, chairs, clocks and animails.

1988 - The first category — a drama programme Remember Me This Way
(Zapomnité menja takoj), USSR, Gosteleradio USSR.

The second category — musical shows Pluto’s Day (Pluterdag), Belgium, BRT.
A TV comedy musical about a journalist’s love affair with a million-

aire's daughter.

1989 - The first category — a drama Murderers Among Us: The Simon
Wiesenthal Story, UK, TVS, Maidstone.
A story of the most famous Nazi hunter.



U konce s dechem (1989-1992)

MTF Zlatd Praha (1992)
ITF Golden Prague (1992)

S pribyvajicimi lety se ukdzala problematicnost definice
téria pro hodnoceni byla vagni, navic pribyvalo poradu ze
zemi, kde televize byla v zacdtcich a porovndvat je s vyspe-
lou tvorbou treba z Britdnie nebo Nemecka nemelo prilis
smysl. Tento trend byl patrny i v oblasti hudebnich poradu.
Kritici opravnéene poukazovali na to, ze se uroven prehlid-
ky snizuje, coz bylo zjevne zejména na konci 80. let. V roce
1987 na silici kritiku kvality predevsim dramatické soutéze
jlesté reagovalo vedeni festivalu i nékteri novindri neprilis
verohodnym tvrzenim, ze za to mohou televizni spolecnos-
ti, které mnohdy neposilaiji ta nejlepsi dila, o rok pozdeji bylo
jasné, ze jednim z problému je neschopnost poroty odmi-
tat promérné az podprumeérné prispévky zejména televizi
z takzvanych zpratelenych zemi. Proto se festival, pordadao-
ny v roce 1990, oznacoval za nulty, za novy pocdatek. Zpris-
nila se prdace predfestivalovych vybérovych komisi, padla
ideologickad kritéria, ale kvalita se prilis nezvysila. Podobné
to bylo o rok pozdéji. V roce 1992 pak probehl posledni roc-
nik Zlaté Prahy, na némz soutezily vedle sebe dramaticke
a hudebni porady. Bylo zjevné, ze v této podobé festival ne-
mUze do budoucna prezit. Problémem byla predevsim Sire
zAbeéru - i pres snahu organizdtorU byly soutézni kategorie
definovany prilis obecné, na rozdil od jinych festivaly, které
se bud specializovaly na urcity Zanr (joko tfeba Rose d’Or),
nebo se vyprofilovaly do prestiznich prehlidek, na nichz se
projevovaly svétové trendy (Prix Italia ¢i Monte Carlo). Praz-
sky festival nemohl naddle existovat jako pouhé misto k po-
tkévani vychodu a zdpadu, ale potreboval najit noveé, mnNo-
hem Uzeji vymezené téma.

{ ) Ceskatelevize

MTF Zlatd Praha (1993)
ITF Golden Prague (1993)

As the years went by, the definition of the competition
category of played shows became more problematic - it
was too broad, the criteria for evaluation were vague, and
there were more and more shows from countries where
television was in its infancy and it made little sense to
compare them with mature productions from, for exam-
ple, Britain or Germany. This trend was also evident in the
field of musical programmmes. Critics rightly pointed out
that the standard of the festival was declining, which was
particularly evident in the late 1980s. In 1987, the festival
management and some journalists still responded to the
growing criticism of the quality of the drama competition
INn particular with not very credible statement that it was
the fault of the television companies, which often had not
sent the best works; a year later it was clear that one of
the problems was the jury's inability to reject average or
even below-average works, especially from television com-
panies from so-called dllied countries. That is why the fes-
tival, held in 1990, was described as a zero year, a new be-
ginning. The work of the pre-festival selection committees
was tightened, ideological criteria were dropped, but the
guality did not improve much. A year later, it was similar.
Then in 1992, the last year of Golden Prague took place,
with dramna and musical programmes competing side
by side. It was obvious that the festival could not survive
iINn this form in the future. The problem was primarily the
breadth of the scope - despite the organisers’ efforts, the
competition categories were defined too broadly, unlike
other festivals that either specialised in a particular genre
(such as Rose d'Or) or were profiled in prestigious festivals
that reflected global trends (Prix Italia or Monte Carlo). The
Prague festival could no longer exist as a mere meeting
point between East and West, but needed to find a new,
much more narrowly defined theme.



Novy zaéatek (1993)

Promeéena Zlaté Prahy na zanro-
vy festival, zameéreny na hudbu
a tanec, predstavovala jeji zd-
chranu. Profil festivalu byl v ce-
losvéetovém meritku vyjimecny
— a jok se s lety stdle zretelnéji
ukazovalo, pres vsechny zme-
ny, jimiz televize joko meédium
prochdzela - nabizel na jednom
misteé a v prubehu nékolika mdlo
dnU uceleny pohled na tvorbu
v dané oblasti, coz jiné zdanro-
vé festivaly uz nebyly schopny
zajistit. Samozrejme, ze Zlatd
Praha prozila i radu komplikovanych roc¢nikd — coz ovsem
nebylo ddno néjakymi promenami televizniho sveta, ale tur-
bulencemi, kterymi prochdzela celd Ceskd televize v devo-
desatych letech i na pocdatku dalsino desetileti.

Jubilejni 30. rocnik festivalu, ktery probéhl 4. - 8. cervna
v Kaiserstejnském paldci, 1ze prdvem oznacit za ,novy zo-
&atek”. ,Vedeni Ceské televize zvdzilo fakt, Ze v poslednich
letech stdle vyrazné klesd uméleckd Uroven dramaticke te-
levizni tvorby, a i vyroba dramatickych poradd prudce klesé
(zejména v postkomunistickych zemich) a rozhodlo zrusit
na prazském televiznim festivalu kategorii televiznich dro-
matickych dél a festival soustredit vwlucné na tvorbu v ob-
lasti hudebni,” vysvétlovala CT, kterd poprvé festival pord-
dala samostatné. Kromeé nového definovani hlavni soutéze
ale probéehla i rada dalsich zmén. Soutéz probihala ve dvou
kategoriich: prvni byla oznacena jako hudebné dramatic-
ké porady, druhd pak nesla ndzev ostatni hudebni porady.
Na rozdil od prechdzejicich let byla porota jmenovana ve-
denim festivalu, nikoli delegovana jednotlivymi televiznimi
spolecnostmi. Festival byl zkrdcen na pouhych pét dnuy, pro
akreditované ucastniky byla zrizena sluzba, v jejimz rdmci
bylo mozné si vybrané porady vypuiCit na videokazetdch
a zhlédnout ve videokioscich.

Vite, ze... Zlatd Praha drzela po leta prvenstvi
v tom, ze hlavni cena pro vitéze - keramickd soska
akademickéeho sochare Lubora Tehnika - byla svou

vahou az do roku 1996, kdy byla nahrazena skleneé-

festivalovou cenou na svete?

{ ) Ceskatelevize

The transformation of Golden
Prague into a genre festival fo-
cusedonmusicanddancewas
its salvation. The festival's pro-
file was exceptional on aglobdadl
scale -and asitwas becoming
clearer over the years, despite
all the changes that television
as a medium had undergone
- It offered in one place and
over the course of a few days
acomprehensive view ofworks
In a given field, something that
other genre festivals were no
longer able to provide. Of course, Golden Prague also ex-
perienced a number of complicated years — which, how-
ever, was not due to any changes in the television world,
but due to the turbulence that the whole Czech Television
was going through in the 1990s and at the beginning of
the next decade.

The 30th year of the festival, which took place from 4 to
8 June at Kaiserstein Palace, can rightly be described
as d ‘new beginning’. “The management of the Czech
Televisionconsideredthefactthatinrecentyearstheartistic
level of drama television production has been declining
steadily, and the production of drama programmes has
also been declining sharply (especially in post-communist
countries) and decided to cancel the category of drama
television works at the Prague Television Festival and to
concentrate the festival exclusively on works in the field
of music,” explained CT, which for the first time organised
the festival independently. However, in addition to the
redefinition of the main competition, a number of other
changes were made. The competition was divided into
two categories: the first was called the category of music
drama programmes, while the second was called the
category of other musical programmes. Unlike in previous
yvears, the jury was appointed by the festival management
rather than delegated by the individual broadcasters. The
festival was shortened to just five days, and a service
was set up for accredited participants to borrow selected
programmes on Vvideotapes and watch them in video

kiosks.

Did you know that... Golden Prague held the primacy
for years in that the main prize for the winner — a ce-
ramic sculpture by academic sculptor Lubor Tehnik -

had been the heaviest festival prize in the world until
1996, when it was replaced by the glass abstract
symbol of a horn?




Devadesata leta

MTF Zlata Praha (1998)
ITF Golden Prague (1998)

Zlatd Praha sice nasla svou tvar z hlediska obsahu, ale stdle
hledala co nejvhodnéjsi formu, véetne poctu a presné defi-
nice soutéznich kategorii, misto, které by bylo pro verejnost
nejatraktivnéjsi. Posunoval se i termin kondni festivalu, coz
prindselo komplikace - v druhé poloviné kvétna napriklad
kolidoval s Prazskym jarem. Zménila se i prezentace Zlaté
Prahy na obrazovkdch CT, kterd &asto neméla prdva na
vysilani vitéznych poradu, protoze tvurci by tim prisli o je-
ich financni vyuziti, proto vysilala rozsirené zpravodajstvi
a denni sestrihy festivalovych dnu, nékdy se povedlo ziskat
prava Na jiné zajimaveé porady, které se v prehlidce objevily,
indy byly zarazeny tituly ocenéné v predchdzejicim rocniku.
Podstatné se zvysil pocCet prihldsenych televiznich organi-
zaci a producentu i pocet poradu v soutézi. Velkou zmeé-
nou bylo, Zze se v druhé poloviné devadesdatych let rozsirilo
zastoupeni hudebnich zdnrU o jozz, reggae, ethno music
a dalsich. Posilily také nesoutezni projekce, casto monote-
matické, predstavujici osobnosti nebo jednotliva témata.
Pokracovala tradice mezindrodnich kulatych stolU, a nejriz-
néjSich diskusi, verejnost méla k poradUm pristup prostred-
nictvim videokioskU a volné pristupnych projekci soutéznich
poradyu. Rokem 1998 zacala také pravidelnd podpora festi-
valu ze strany magistratu hlavniho mesta, ktery kazdoroc-
neé financne prispiva na pripravu a chod festivalu.

Vyraznou pomeénou prosla v roce 1999 i vizudlni stranka fes-
tivalu - grafika, ndpadité Clenéni projekcnich salu, propago-
ce. Autorem vypravy, novéeho logaq, znelky i upoutdvky k fes-
tivalu byli bratfi Michal a Simon Cabanové.

{ ) Ceskatelevize

MTF Zlata Praha (1997)
ITF Golden Prague (1997)

Although Golden Prague found its face in terms of
content, it was still looking for the most suitable form,
iIncluding the number and precise definition of competition
categories, a venue that would be most attractive to the
public. The date of the festival was also shifting, which
brought complications - in the second half of May, for
example, it clashed with the Prague Spring Festival. The
presentation of Golden Prague on the screens of the
Czech Television, which often did not have the rights
to broadcast the winning programmes because the
creators would lose their financial use, also changed, so
the Czech Television broadcast extended news and daily
summaries of the festival days; sometimes it managed
tfo obtain the rights to other interesting programmes
that appeared in the festival, the other time ftitles
awarded in the previous year were included. The number
of registered TV organisations and producers and the
number of programmes in the competition increased
significantly. A major change was that in the second half
of the 1990s the share of musical genres was expanded
to include jazz, reggae, ethno music and others. Non-
competitive screenings, often monothematic, infroducing
personalities or individual topics, have also strengthened.
The tradition of international round ftables and various
discussions continued, with the public having access to
the programmes throughvideo kiosks and free screenings
of competition programmes. 1998 also saw the beginning
of regular support for the festival from the Municipdl
Authority of the Capital City, which contributes financially
to the preparation and running of the festival each yearr.

The visual aspect of the festival underwent a signifi-
cant change in 1999 - graphics, imaginative layout of the
screening halls, and promotion. The brothers Michal and
Simon Caban were the authors of the set, the new logo,
the jingle and the trailer for the festival.



V novem tisicileti

Moderator Jiff Vejvoda at [TF Golden Prague (1996)

Po roce 2000 vstoupila Zlatd Praha do nove éry. Televizni
svét, moznd by bylo vhodnéjsim oznacenim svet audiovizu-
Alni nabidky, se zacal rychle proménovat. A tradicni festiva-
lové prehlidky se promeénily s nim. Mnohem vetsi dUraz zacall
byt kladen na veletrhy, a predevsim pak na specializované
workshopy a setkdni, pri nichz se jejich Ucastnici zabyvaii
zcela konkréetnimi tematy a fenomeny. Prazsky festival ma
ovsem jednou velkou vyhodu - toto setkdni tvOrcu a kon-
frontaci jejich poradu je ojedinélé a vzhledem ke své speci-
ficnosti je] stezi dokdze nahradit néjaky veletrh, workshop
nebo online prehlidka. Zdjem o Zlatou Prahu ukazuije, ze
| ve svém Sedesdatém rocniku je stdle pritazlivy pro vysilate-
le i producenty uméleckych poradu o hudbé a tanci z celé-
ho svéta. A onéch nékolik dnuU stravenych v hlavnim meésté
Ceské republiky povazuiji za atraktivni a smysluplné. A co
vic, stdle o néj projevuje zdjem i kultivovand verejnost. Fes-
tival tedy i dnes plni posldani, které si stanovil pred vice nez
desetilety. Na jedné strané predstavovat divakiom vybér ze
svétové i tuzemskeé produkce (coz posilila od roku 2013 exis-
tence kulturni stanice CT Art), ale z&rovef iniciovat a reflek-
tovat samotné kulturni déni.

Festivalu prospélo i to, ze se od roku 2010 kond v jiném, pod-
zimnim terminu s ohledem na spolupraci s Evropskou vysilaci
unii (EBU) i videriskym Mezindrodnim hudebnim a medidinim
centrem (IM2). Obé organizace totiz vyrazné deklarovaly voli
hloubéji Zlatou Prahu podporit a daleko vice s ni spolupra-
covat a jarni fermin kolidoval s jejich jinymi akcemi.

{ ) Ceskatelevize

37. Mezindrodni televizni festival
71atda Praha 4.-7. Eervna 2000
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Program 37. MTF Zlatd Praha (2000)
Programme of 37. ITF Golden Prague (2000)

After 2000, Golden Prague entered a new era. The world
of television, perhaps the world of audiovisual offerings
would be a more appropriate term, began to change
rapidly. And traditional festival shows changed with if.
Much more emphasis began to be placed on trade fairs,
and especially on specialised workshops and meetings,
where the participants deal with very specific topics and
phenomena. However, the Prague festival has one big
advantage - this meeting of creators and confrontation
of their programmes is unique and, due to its specifici-
ty, can hardly be replaced by a fair, workshop or online
show. The interest in Golden Prague shows that even in
Its 60th year it is still attractive to broadcasters and pro-
ducers of art programmes about music and dance from
all over the world. And they find the few days spent in
the capital of the Czech Republic attractive and mean-
ingful. What's more, the sophisticated public is still inter-
estedinit. The festival is therefore still fulfilling the mission
it set itself more than ten years ago. On the one hand,
to present the audience with a selection of internation-
al and domestic productions (which has been strength-
ened since 2013 by the existence of the cultural station
CT Art), but at the same time to initiate and reflect the
cultural events themselves.

The festival has also benefited from the fact that it has
been held on a different autumn date since 2010, due
to cooperation with the European Broadcasting Union
(EBU) and the Vienna-based International Music and Me-
dia Centre (IMZ). Both organisations have strongly de-
clared their wilingness to support and cooperate more
deeply with Golden Prague and the spring date clashed
with their other events.



Perly a perlicky lil.

1990 - Prvni kategorie — dramatické porady Zmrzlina bez kornoutu (Fagylalt
tolcsér Nélkuil), Madarsko, MTV Snimek zachycoval komplikovany vztah mezi
rozvedenou matkou a dospivajicim synem.

1990 - Druhd kategorie — hudebni porady Kouzelné violoncello (Le Violon-
celle enchante), Svycarsko, Télévision Suisse Romande Dokument o violon:-
cellistovi Paulu Tortelierovi.

1991 - Prvni kategorie — dramatické porady Spéat v moti klidu (Sleep in the
Sea of Tranquility), Japonsko, NHK Pribéh divky, kterd si vyménuje se svym
slepym dédeckem ,zvukové dopisy”.

1992 - Prvni kategorie — dramatické porady Mrazivé 1éto (Un ete glace),
Francie, Antenne 2 Netradi¢ni krimindlka o umrti starych dam v zapadlé ven-
kovské oblasti.

1992 - Druhd kategorie — hudebni porady Okamzik pravdy (Totuuden Hetki),
Finsko, Yle/TV1 Pohled do zdkulisi Sibeliovy houslové soutéze v roce 1990.

1993 - Kvarteto moznych (Le Quatour des possibles), Svycarsko, TSR Po-
rad na pul cesty mezi dokumentem a zfilmovanou bdsni, spoijil Hordelinovu
bdsen s torzem skladby avantgardniho skladatele Luigiho Nony.

1994 - Svetla a stiny: Joaquin Rodrigo devadesatilety Koncert v Aran-
juez (Shadows and Light: Rodrigo at 90 Concierto de Aranjuez), Konada,
Rhombus Media. Portrét slepého spanélskéeho skladatele.

1995 - Obrdaceno naruby (Outside In), Velkd Britdnie, Arts Council Films
London Tanecni fantazie na hudbu Steva Beresforda se odehrdava ve viaku.

1996 Madame Butterfly - Puccini (Madame Butterfly - Puccini), Francie,
ldeale Audience Televizni adaptace zndmeé opery, kterou francouzsky rezisér
F. Mitterrand natocil v exteriérech v Nagasaki.

1997 - Prelud (Chimere), Francie, France 2 Televizni porad nabizejici unikatni
esteticky zazitek - kombinace hudby, zvukU, pohybu téla lidi i zvirat.

1998 - Vdleéné symfonie - Sostakovié proti Stalinovi (The War Sympho-
nies - Shostakovich against Stalin), Rhombus Media, Kanada Film o vztahu
sovetského diktdtora a jednoho z nejvyznamnéjsSich skladateld 20. stoleti.

1999 - Pévec Flamenga Agujetas (Agujetas, The Flamenco Singer), Fran-
cie, Ideale Audience Portrét lidoveho zpéevaka flamenga.

2000 - Spici krdlovna (Sleeping Beauty), Svédsko, SVT V choreografii Matse

oI F o

Eka na hudbu Cajkovského nabidl taneéni snimek pohled na nejrdzn&jsi Zivot-
ni situace, predevsim tykajici se vztahU mezi muzem a zenou.

Pavel Dostdl na MTF Zlatd Praha (1999)
Pavel Dostdl at I[TF Golden Prague (1999)
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Pearls and Gems Il

1990 - The first Category — drama programmes Ice Cream Without
a Cone (Fagylalt télcsér Nélkul), Hungary, MTV
A film depicted a complicated relationship between a divorced mother
and her teenage son.

1990 -The second category — musical programmes The Magic Cello
(Le Violoncelle enchante), Switzerland, Télévision Suisse Romande.
A documentary about the cellist Paul Tortelier.

1991 - The first category — drama programmes Sleep in the Sea of Tran-
quillity, Japan, NHK A story of a girl who exchanges “sound letters” with
her blind grandfather.

1992 - The first category - drama programmes Frosty Summer (Un ete
glace), France, Antenne 2. An unconventional crime drama about the
deaths of old ladies in a remote rural area.

1992 - The second category - musical programmes A Moment of Truth
(Totuuden Hetki), Finland, Yle/TV1.
A look behind the scenes of the Sibelius Violin Competition in 1990.

1993 - The Quartet of Possibilities (Le Quatour des possibles), Switzer-
land, TSR Halfway between a documentary and a filmed poem, the pro-
gramme combined Hordelin's poem with a torso of a composition by the
avant-garde composer Luigi Nona.

1994 - Lights and Shadows: Joaquin Rodrigo at 90 Concert in Aran-
juez (Shadows and Light: Rodrigo at 90 Concierto de Aranjuez), Can-

ada, Rhombus Media.
A portrait of the blind Spanish composer.

1995 - Outside In, UK, Arts Council Filmms London
A dance fantasy set to the music of Steve Beresford on a train.

1996 - Madame Butterfly - Puccini, France, Ideale Audience.
A television adaptation of the famous operag, which French director F. Mit-
terrand filmed outdoors in Nagasaki.

1997 - Chimera (Chimere), France, France 2. A TV show offering a unigque
aesthetic experience — a combination of music, sounds, body move-
ments of people and animals.

1998 - The War Symphonies - Shostakovich against Stalin, Rhombus
Media, Canada

A film about the relationship between the Soviet dictator and one of the
most important composers of the 20th century.

1999 - Agujetas, The Flamenco Singer, France, [deale Audience. A por-
trait of the flamenco folk singer.

2000 - Sleeping Beauty, Sweden, SVT

Choreographed by Mats Ek to the music of Tchaikovsky, this dance film
offered a look at various life situations, especially those related to relo-
tionships between men and women.



Perly a perlicky IV.

2001 - Zeleny stul - Tanec smrti v 8 obrazech (The Green Table - A Dance
of Death in 8 scenes), Velkd Britdnie, RM Associates. Rekonstrukce jednoho
z mistrovskych tanecnich dél 20. stoleti, které v roce 1932 vytvoril choreograf
Kurt Joss na hudbu F. A. Cohena.

2002 - Drakula: Stranky z deniku panny (Dracula: Pages from a Vir-

gin’s Diary), Konada, Rhombus Media Televizni zpracovdni pUvodni baletni in-

scenace ve stylu némeého filmu.

2003 - Balkén (Le Balcon), Francie, France 3/Bel Air Media Operu podle kdysi
skanddlniho dramatu Jeana Geneta liciciho scény z luxusniho nevéstince.

2004 - Jiné mésto (Another City), Svycarsko, TSI - Swiss Television Kresleny
film, ktery pripominal némecké kulturni, socidlni a politické klima ve 30. letech
20. stoleti.

2005 - Slavik (The Nightingale), Francie, Arte France Moderni filmovd
adaptace stejnojmenné pohddkové opery lgora Stravinskeho.

2006 - Spalena topinka (Burn Toast), Konada, Rhombus Media Osm mini-
oper, z nichz kazdd se zabyvala jinou fazi milostného vztahu, vsechny byly ov-
Sem zasazeny do soucasnych kulis.

2007 - Uméni setkavani (The Art Of Encounters), Velkd Britdnie, Poorhouse
International Koldz z prdace malijskych, kambodzskych a tuniskych choreografo.

2008 - Balada pro klavir Edvarda Griega (Ballad for Edvard Grieg), Norsko,

NRK Dokument o znovuobjeveni Baladu g moll pro klavir norského skladatele.

2009 - El Sistema (El Sistema), Némecko, EuroArts Music International Doku-

ment o venezuelském unikdtnim hudebné vzdeéldvacim systému. ktery vybiral

déti z drsnych slumu a privedl nékteré z nich do svéta prvotridnich hudebniku.

2010 - Ballet Boyz: Svéceni jara (Ballet Boyz: The Rite of Spring), Velkd
Britanie, BBC Tanecni skupina Balletboyz Michaela Nunna a Williama Trevitta
uvadi radikdlné novou interpretaci Sveceni jara lgora Stravinskeho.

Vdaclav Havel na MTF Zlatd Praha (1996)
Vaclav Havel at ITF Golden Prague (1996)
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Pearls and Gems IV.

2001 - The Green Table - A Dance of Death in 8 scenes, UK, RM Asso-
ciates. A reconstruction of one of the masterpieces of the 20th century

dance, created in 1932 by the choreographer Kurt Joss to music by F. A.

Cohen.

2002 - Dracula: Pages from a Virgin“s Diary, Canada, Rhombus Media
A television adaptation of the original ballet production in silent film style.

2003 - The Balcony (Le Balcon), France, France 3/Bel Air Media An op-
era, based on Jean Genet's once-scandalous drama depicting scenes
from a luxury brothel.

2004 - Another City, Switzerland, TSI — Swiss Television

A cartoon that recalled the German cultural, social and political climate in
the 1930s.

2005 - The Nightingale, France, Arte France
A modern film adaptation of Igor Stravinsky's fairy-tale opera of the same name.

2006 - Burn Toast, Canada, Rhombus Media
Eight mini-operas, each dealing with a different phase of a love relation-
ship, but dll set in contemporary settings.

2007 - The Art Of Encounters, UK, Poorhouse International
A collage of work by Malian, Cambodian and Tunisian choreographers.

2008 - Ballad for Edvard Grieg, Norway, NRK
A documentary about the rediscovery of the Norwegian composer's Bal-
lade in G minor for piano.

2009 - El Sistema, Germany, EuroArts Music International

A documentary about the Venezuela's unigue music education system,
which selected children from the harsh slums and brought some of them
into the world of world-class musicians.

2010 - Ballet Boyz: The Rite of Spring, UK, BBC
The Michael Nunn and William Trevitt's Balletboyz dance company pre-
sents a radically new interpretation of Igor Stravinsky's The Rite of Spring.
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Mezindrodni porota soutéze MTF Zlatd Praha v popredi s Reinerem Moritzem (1994)
International Jury and Reiner Moritz (1994)

Zlatd Praha neznamenala jen projekce soutéznich poradu
a odborneé diskuse, ale i bohaty doprovodny program, urce-
ny jednak hostum, ale takeé Siroké verejnosti. Hosté v rdmci
takzvaného Volného dne absolvovali nékdy vylet parnikem
po Vitave, jindy ndavstévu v JZD Ci se Ucastnili svatebniho
veseli v obci, dodrzuijici folklorni fradice. V prvnich letech se
stal tradici nefalsovany, pozdéji spise kasirovany, kontakt
s divaky v podobée takzvané divackeé poroty a druzebnich
navstév v JZD a tovdarndch (véetné besed s hvézdami a au-
togramididami). K doprovodnému programu patfily a patri
odborné diskuse, v osmdesdtych letech ale také rada zad-
bavnych poradd uvdadénych pod titulem Pddia Zlaté Prahy.

Za dobu existence festivalu navstivila Prahu rada vwznam-
nych televiznich tvOrcu - nékteri se svymi porady, jini byli
soucdasti mezindrodnich porot. Zatimmco v soucasnosti po-
suzuije prihldsené porady jeden panel odbornikd (s vyjimkou
Ocenéni Nadace Dagmar a Vdclava Havlovych Vize 97), do
roku 1993 byvalo porot az sedm - pro kazdou cenu jedna.

Mezi porotci najdeme i takove, kteri jezdili na Zlatou Prahu
pravidelng, ovsem rekord drzi pan Reiner Moritz, vwkonny
reditel Poorhouse International, ktery festival navstevuje uz
od jeho prvniho rocniku. Pan Moritz je predsedou letosni
peticlenné mezindrodni poroty.
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Mezirodnl’ porota souteze MTF Zlatd Praha v pc.jlp')Fel’ s Jifim Veivodo 9)
International Jury and Jifi Vejvoda (1994)

The Golden Prague did not only mean the screening of
competition programmes and expert discussions, but
also a rich accompanying programme for guests and the
general public. Guests, as part of the so-called Free Day,
sometimes took a trip on a steamer on the Vitava River,
sometimes visited a unified cooperative farm or took part
iINn a wedding party in the village, observing folklore tro-
ditions. In the early years, it became a tradition to have
a genuineg, later rather fixed, contact with the audience in
the form of the so-called audience jury and friendly visits
to the unified cooperative farm and factories (including
talks with stars and autograph sessions). The accompao-
nying programme included and still includes expert dis-
cussions, but in tThe 1980s, it involved also a series of en-
tertainment programmes presented under the title of the
Golden Prague Stages.

During the festival's existence, a number of prominent tel-
evision creators have visited Prague - some with their own
programmes, others as part of international juries. While
nowadays one panel of experts judges the registered pro-
grammes (with the exception of the Vision 97 award by
the Dagmar and Vdclav Havel Foundation), until 1993, there
used to be up to seven juries — one for each award.

The jurors include those who used to attend the Golden
Prague on a regular basis, but the record is held by M.
Reiner Moritz, the Executive Manager of Poorhouse In-
ternational, who has been attending the festival since its
first year. Mr. Moritz is the Chairman of the international
five-mmember jury this year.



Perly a perlicky V. Pearls and Gems V.

2011 - Karneval zvirat (The Carnival of the Animails), Francie, Camera Iuci- 2011 - The Carnival of the Animals, France, Camera lucida productions
da productions Pohddka pro celou rodinu s Zivou vypravou a animaci. A fairy tale for the whole family with live sets and animartion.

2012 - Lang Lang - Uméni byt virtuosem (Lang Lang - The Art of Being 2012 - Lang Lang - The Art of Being a Virtuoso, Germany, ZDF

a Virtuoso), Némecko, ZDF Portrét ginského klaviristy Lang Langa. A portrait of the Chinese pianist Lang Lang.

2013 - Cesta zivotem: Sir Georg Solti (Journey of a Lifetime: Sir Georg 2013 - Journey of a Lifetime: Sir Georg Solti, Austria, Bernhard Fleis-
Solti), Rakousko, Bernhard Fleischer Moving Imnages Filmovy snimek nahlizi na cher Moving Images

Zivot a prdci dirigenta Sira George Soltiho, a to u pFileZitosti vyrodi jeho nedo- This film looks at the life and work of the conductor Sir George Solti on
zitych stych narozenin. the occasion of his 100th birthday.

2014 - Disportrét (Disportrait), Dansko, Barok Film O Ukolu choreografa No- 2014 - Disportrait, Denmark, Barok

cho Duata zmodernizovat konzervativni rusky baletni soubor v Petrohradu. A film about the choreographer Nacho Duato's quest to modernise the

. conservative Russian ballet company in St Petersburg.
2015 - Zivot, ktery miluji - klavirista Menahem Pressler (The Life | Love -

The Pianist Menahem Pressler), Némecko, EuroArts Music International Por- 2015 - The Life | Love - The Pianist Menahem Pressler, Germany, Eu-

trét klaviristy Menahema Presslera. roArts Music International

A portrait of the pianist Menahem Pressier.
2016 - Ayham Ahmad: Klavirista z JarmuUku (Der Klavierspieler aus Jar-

muk) N&mecko, ZDF Film vypravi pfibé&h syrského uprchlického hudebnika. 2016 - Ayham Ahmad: Der Klavierspieler aus Jarmuk, Germany, ZDF

. v The film tells the story of the Syrian refugee musician.
2017 - Cervenq, CR, Ceska televize Dokument Olgy Sommeroveé zachycuije zi-

votni prib&h svétové proslulé operni pévkyné a herecky Soni Cervené. 2017 - Cervend, Czech Republic, Czech Television
Olga Sommerovd's documentary captures the life story of the world-fo-

2018 - Leonard Bernstein - Rozpolceny génius (Leonard Bernstein - Das mous opera singer and actress Sonia Cervend.

zerrissene Genie) Némecko, ZDF/Arte, Intimni a prekvapivy portrét ¢lovéka
a umeélce. 2018 - Leonard Bernstein - A Split Genius (Leonard Bernstein - Das

zerrissene Genie, Germany, ZDF/Arte

2019 - Umiirajici labuft (Danceworks: The Dying Swan), Velkd Britdnie, An intimate and surprising portrait of the man and the artist.

ClearStory Film zkoumd, jak se tanecnici vyrovndavaji s vékem, zhorsujicim se

fungovdnim téla v pribéhu let a strachem z odchodu do taneéniho ddchodu. 2019 - The Dying Swan (Danceworks: The Dying Swan), UK, ClearStory
The film explores how dancers cope with age, the deterioration of the

2020 - Brat¥i KUhnovi - jazz napri¢ hranicemi (Bruder Kihn - Zwei Musi- body over the years and the fear of retirement.

ker spielen sich frei), Némecko, ZDF Portrét bratrd Joachima a Rolfa Kihno-
vych, ktefi patfi mezi nékolik mdlo svétové proslulych némeckych jazzovych 2020 - The KUhn Brothers - Jazz Across Borders (Brider Kihn - Zwei
hudebnikuU. Musiker spielen sich frei), Germany, ZDF

A portrait of brothers Joachim and Rolf KUhn, who are among the few

2021 - Romeo a Julie (Romeo & Juliet), Velkd Britdnie, Sky Arts Novy prepis world-famous German jozz musicians.

Shakespearovy klasické romantické tragédie.
2021 - Romeo & Juliet, UK, Sky Arts A new retelling of the Shake-

2022 - Bohéma (La Bohéme), Itdlie Rai, Mario Martone zasadil milostné vzto- speare’s classic romantic tragedy.

hy, pratelstvi a svary mladych Parizanu 19. stoleti do svétaq, ktery pripomind
poetiku francouzské noveé viny. 2022 - La Bohéme, Italy Rai, Mario Martone sets the love affairs, friend-

ships and feuds of young Parisians in the 19th century in a world reminis-

2023 ? cent of the poetics of the French New Wave.

2023 ?
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